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HA 202

History of Western Art II: Europe and the United States, Renaissance to Modern

Course Description:  

This course examines the art of Europe and the United States from about 1500 to the present, with an emphasis on developments in painting. The purpose of the course is not to offer comprehensive coverage but rather to identify significant works and artists, issues and innovations, as they shape—and are shaped by—western social, political, economic, and intellectual history. Thus each week has a general topic, which will be addressed in thematic class lectures by the professor and explored in microcosm in recitation, most often through the discussions of supplementary readings taken from primary sources.

Objectives: 

History of Art 202 fulfills the “Analysis of Texts and Works of Art” category of the Arts and Humanities section of the General Education Curriculum.  The stated goals and rationale for that category are as follows:


Students evaluate significant writing and works of art.  Such studies develop capacities for aesthetic and historical response and judgment; for interpretation and evaluation; for critical listening, reading, seeing, thinking, and writing; and for experiencing the arts and reflecting on that experience.

Learning Objectives:

1. Students develop abilities to be enlightened observers or active participants in the visual, spatial, musical, theatrical, rhetorical, or written arts.

2. Students describe and interpret achievement in the arts and literature.

3. Students explain how works of art and literature express social and cultural issues.
History of Art 202 addresses these objectives in several important ways.  It engages works of art through close analyses of their structure, function, subject matter, and meaning, as well as the historical factors—political, social, and cultural alike—that contributed to their creation.  The course is thus strongly interdisciplinary, since it both presents the historical context as integral to an understanding of artistic developments and draws parallels with similar phenomena in other areas of cultural achievement.  Because the course concerns several quite distinct civilizations—from Renaissance Italy to postwar America—it also provides many opportunities for cross-cultural comparison, not only among those civilizations covered by the course, but also between them and our contemporary context.  In addition, HA 202 emphasizes general principles and strategies of visual analysis through which students can appreciate and begin to understand works of art from historical and cultural contexts other than those covered by the course itself.  Moreover, the course lectures, readings, and other assignments are designed to enhance the student’s overall critical and analytic abilities, just as the paper and essay format of the exams are intended to encourage students to work on the clarity and precision of their writing. 

Texts:

Fred Kleiner and Christine Mamiya, Gardner’s Art Through the Ages: A Concise History (12th ed., 2005).

Henry M. Sayre, Writing about Art (4th ed., 2002)

Supplementary readings on e-reserves (electronic reserves accessible through the Main Library’s online OSCAR catalogue)

Images for Study:

The Powerpoint presentations for this class will be available for online study. Simply go to the History of Art Department homepage, at <http://history-of-art.osu.edu/>, and click on "202" under the heading" OSIRIS".  You will have to log on, as you would with your university e-mail account, by typing in your user name and password.

Course Requirements and Grading:

Exams: Two non-cumulative midterm exams to be held during recitation sections in weeks IV and VII and a final exam to be held during exam week.   Exam #1 will focus on the identification and description/visual analysis of individual monuments, both those studied in class and unknowns. Exam #2 will focus on comparative essays, in which students will be asked to address both formal the thematic aspects of works of art as well as their relation to broader historical developments.  The Final Exam will focus on the writing of longer topical essays. 

Paper: A two-to-three page visual analysis of a work of art examined first-hand by the student in a museum or other public collection. (Instruction in the writing of a visual analysis will be given in recitation during the second week of the quarter, and a list of works in the Columbus Museum of Art, the Wexner Center, and other accessible collections that might be the subject of such a paper will be distributed at that time.)  The paper will be due at the end of the ninth week (DATE).   

Grading:

Two hour-long exams: 25% each

Final exam: 30%

Short paper: 20%

94-100 A

90-93 A-

87-89 B+

84-86 B

80-83 B-

77-79 C+

74-76 C

70-73

C-

60-69 D

Below 60
E



Class Schedule:

Week I: The Fifteenth Century in the South

A. Brunelleschi, Alberti and Massaccio

B. Botticelli, and Fra Angelico

Reading: 
Gardner, 215-246;

Reserve: Selections from Vasari, Lives of the Painters; excerpt, Michael 
Baxandall, Painting and Experience in Fifteenth-Century Italy


Recitation: 
Learning to look, with special emphasis on the art historical terminology (pertaining to form, style, composition, perspective, technique, medium) that we will be using throughout the quarter; approaches to visual analysis. 

Week II: The Sixteenth Century I: The “High” Renaissance in Florence and Rome

A. Michelangelo and Raphael 

B. Leonardo and Science

Reading: 
Gardner, 249-264;

Reserve: Letter from Raphael to Castiglione; Vasari on the High Renaissance; selected poems by Michelangelo.

Recitation: 
The Patronage of the Catholic Church 

Week III: The Sixteenth Century II: The Renaissance in the North

A. Mannerism and Venetian art

B. Secularism and the Reformation: Dürer and Brueghel

Reading: 
Gardner, 265-282

Reserve: Martin Luther on “Image and Word”; “The New Jerusalem of Sixtus V” and “Altarpieces: Spirit and Matter,” from Loren Partridge, The Art of Renaissance Rome

Recitation:
The Development of Print Culture

Week IV:  The Seventeenth Century: Counter-Reformation and Age of Absolutism

A. Art of the Counter-Reformation: Caravaggio, Bernini and Rubens

B. The Art of Absolutism: Velázquez and Versailles; Poussin

Readings: 
Gardner, 285-300;

Reserve: Giovanni Pietro Bellori, “Caravaggio,” from The Lives of Modern Painters, Sculptors and Architects; excerpt from The Life of Saint Teresa of Avila; Francisco Pacheco, “On the Aim of Painting and of Holy Images and the Good They Do and Their Authority in the Catholic Church”; Nicholas Poussin, “Observations on Painting” 

Recitation:
First hourly exam

Week V: The Seventeenth and Eighteenth Centuries: Issues of Patronage and the Market

     
A. 17th-century Dutch art: landscape and still-life; Rembrandt and Vermeer

B. The Rococo: Boucher, Madame de Pompadour and the “Feminization” of      art during the ancien régime 
Readings: 
Gardner, 300-319;



Reserve: Rembrandt’s letters to Constantijn Huygens; Denis Diderot, 


“Salon of 1763”

Recitation: The workshop and the Academy; the rise of the Salon

Week VI: The Eighteenth and Nineteenth Centuries: Enlightenment and Revolution 

A. Neoclassicism: Jacques-Louis David and the Art of the French Revolution

B. Romanticism: Art and Empire

Reading: 
Gardner: 325-339;

Reserve:  Roger de Piles, “Remarks on De Arte Graphica;” Diderot, “A Course in Drawing” from the Encyclopédie; Johann Joachim Winckelmann, Reflections on the Imitation of Greek works in Paintings and Sculpture; Francisco de Goya, “Address to the Royal Academy of San Fernando Regarding the Method of Teaching the Visual Arts”

Recitation:
Goya and Printmaking

Week VII:  The Nineteenth Century: From Romanticism to Realism

A. Realism: Gustave Courbet and the 1848 Revolution

B. Impressionism: Manet and Monet—Prostitutes and Pastorals in Second Empire Paris

Readings: 
Gardner: 345-358:

Reserve: Gustave Courbet, Statement on Realism; Baudelaire, “Salon of 1846”; selections from Marx and Engels (“Commodities,” “On Individual Production and Art,” “On the Bourgeoisie”)

Recitation:
second hourly exam

Week VIII:  The Nineteenth and Twentieth Centuries: The Rise of Modernism (and 


claims for the purported autonomy of art)

A. From Modernity to Modernism: Paul Cézanne and the “Post-Impressionist” Generation

B. Cubism (Picasso and Braque) and Expressionism (Matisse)

Readings: 
Gardner: 359-373; 377-379;

Reserve: Selections from Gleizes and Metzinger, On Cubism (1912): Guillaume Apollinaire, “The New Painting;” Clement Greenberg, “Modernist Painting”

Recitation: 
Modernist Painting: medium-specificity and opticality
Week IX: The Twentieth Century: European Art Between the Wars 

A. Constructivism and Abstraction

B. Dada and Surrealism

Reading: 
Gardner, 374-376; 381-392

Reserve: excerpts from Wassily Kandinsky, Concerning the Spiritual in Painting (1913); Sigmund Freud, “The Uncanny,” and André Breton, Surrealism and Painting (1928)

Recitation: 
Composition, construction, and chance

Week X  The Later Twentieth and Early Twenty-First Centuries

A. Abstract Expression: Jackson Pollock and the “Triumph” of American Painting

B. “Postmodernism”: Pop and Minimalism 

Reading: 
Gardner: 407-432;

Reserve: Clement Greenberg, “Avant-Garde and Kitsch,” and “Towards a Newer Laocoon”; Rosalind Krauss, “Sculpture in the Expanded Field”

Recitation: papers due; review

FINAL EXAMINATION (DATE)

Students with disabilities:  Any student who feels that s/he may need an accommodation based on the impact of a disability should contact me to discuss your specific needs.  I rely on the Office of Disability Services to verify the need for accommodation and to help develop accommodation strategies.  Students with disabilities who have not previously contacted the Office of Disability Services are encouraged to do so, by looking at their website (http://www.ods.ohio-state.edu) and calling them for an appointment.

Academic misconduct: Students are reminded that academic misconduct is a violation of the code of Student Conduct and, per faculty rule 3335-31-02, must be reported to the

Committee on Academic Misconduct. The University defines academic misconduct as any activity that tends to compromise the academic integrity of the institution or subvert the educational process. (The University rules on academic misconduct can be found on the web at http://acs.ohio-state.edu/offices/oaa/procedures/1.0.html)  The most common form of misconduct is plagiarism.  Remember that any time you use the ideas or statements of someone else, you must acknowledge that source in a citation.  This includes material that you found on the web.  The University provides guidelines for research on the web at http://gateway.lib.ohio-state.edu/tutor.

